


content

dessin/
design
textiles
history
inspiration
process
textile design resume
supervised by Henrike Schmitz
& Juliane Schmidt
Hannah Bentz references

4th semester 2024



dessin/design

the origin of the la-
tin term ,dessin” de-
scribes

firstly a plan or a
drawing.

Although set in a
textile context it can
also be the definiti-
on of rapports or an
ongoing pattern.

Patterns can be
found in mathema-
tics, language, daily
behaviour etc..

The connection to
these areas shows
the deep link to ge-
neral culture, society
and science.

Besides that,

the asthetic of tex-
tile patterns can
provoke, certain as-
sociatons and socia-
lised perception.

this semster the fo-
cus was set on co-
lour interlocking
weaving, and com-
puter lead knitting.
The smallest repea-
ting unity, the rap-
port, received her-
eby an important
position.

The main aim was
to play with pattern
and experiment with
coloured yarns,



ill ombré weave
pastel orange x blue x green

wool Nm 28/2
blue, baby pink, orange

tw




twill ombré weave
weaved with wave comb

wool Nm 28/2

blue, baby pink, orange,
black

twill weave
classic tartan

wool Nm 28/2

blue, baby pink, orange



twill double weave
with layer connections

wool Nm 28/2
viscose Nm 14/92
bambus Nm 14/2

blue, baby pink, orange
pastel orange x blue x

green, black



fair isle knit
computer lead

cotton Nm 28/2
light blue x orange
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history

tartan instantly
says: Scotland, and
is yet way less na-
tionalistic than a
flag. It is a global
pattern. Old and yet
always reinterpre-
tated by modern
designers.

Tartans origination,
although, was in
the Scotish High-
lands. Clans wore
tartan kilts, as part
of their Highland
|dentity.

Tartan was tempo-
rarly banned, when
the Scots tried to
fight for their inde-
pendence from the

engaged in tartans
history,

critizising the cul-
tural  appropriation
history and the

ytextile with a checkered past®

english monarchy.
Some time later the
royal family, used
tartan again as the
attempt of a sign of
peace.

In modern days,
collections of punk
icon Vivienne West-
wood and Alexan-
der McQueen,

ongoing british
;monarchy”’ conser-
vatism.




iINspiration

,checks, especially those with a

My whole base and
inspiration for this
project has been
tartan itself.

A traditional textile,
that has a very sig-
nificant, geometric
and  symmetrical
pattern.

Based on the com-
plex history of tar-
tan, my aim was
to loosen up the
pattern, and try to
smudge the asthe-
tic of the strict rap-
port.

clear pattern, repeat, create
order and convey balance”

A huge inspirati-
on doing so, were
pictures of optical
illusions  (especi-
ally regarding the
knits) and the text
,das Karierte &
das Gestreifte" by
Kerstin Kraft (quo-
te above).



edge of fabric

process

how tartan is made !

II+

the warp the weft
(90° rotated warp)

+ twill weave

+ twill weave
+ wave comb

final tartan




Képer Ombré
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1- weave: ombré

9- weave:
ombré 2

3-try
(pastel stripes)

4-try 2
(honey comb)

5- weaving with
wavecomb

6- knitting

/- building comb




process

To loosen up the pattern | build a
wave comb for weaving the weft
and created different ombré twill
rapports.

The final 2 weave fabrics, have
these techniques included.

The fair isle knit-
ting didn’ t need the
same rules, regar-

Colourwise, | ding especially rap-
orientated my tex- ports. Pattern could
tiles on an already be created very
existing coloured freely.

warp.

slight variations The pattern attribu-
of these colours tes dissolved more
were pastel to- by using disstorting
nes (in the weft) filters/ creating op-

tical illusions.



resume

It was interesting to test out
whether a pattern can be ea-
sily changed by different tech-
niques, asthetics during the
weaving process.

My résumé must be, that wea-
ving has still some experimen-
ting pontential whilst certain
factors are unchangeable.

e.g. the wave comb
weaving is directly influen-
ced by the tension of the
loom.

The less tension, the big-
ger the wave, altough the
weaker/looser also the
weave.

During the project | lear-
ned a lot about pattern in
general, but especially tar-
tan.

| could see some parts of
the project to be develo-
ped some further.
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